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Avant-​garde radical 
architecture collective 

that theorised a 
conceptual and 

iconoclastic praxis of 
architecture through 

photomontages, furniture, 
films and writings
(Florence, 1966-78)

They attempted to find the paths of 
a philosophical and anthropological 
re-​founding of architecture and to 

design a new way for the citizens of 
the globe to inhabit the Earth

When design as an induction to 
consumption ceases to exist, they re-​
formulate a hypothesis of reduction 

of objects to neutral elements

In those years of protests, they 
presented an ideological, critical 
and ironical interpretation of the 
consumer society driven by the 
possibilities offered by science 

fiction and utopian theories 1 0

2
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The creation of an 
“anti-​design” culture 

as a means to provide 
commentary on 

politics, capitalism, 
and urbanism

The allegorical voyage of architecture, which 
must be freed from everyday reality and 

resituated in a conceptual territory where the 
rainbow, the cube, the cloud, the wave and 

the ziggurat are the main elements

They theorised the destruction of 
things in opposition to bourgeois 

conventions and forms of 
progressive modernism

Catalogue of thirty 3D 
diagrams with a 

homogeneous and 
isotropic surface for the 

design of objects, 
furniture, environments 
and architecture through 
a grid that is transposable 

to varying scales (1969)

Architecture is now nothing more 
than a mental diagram, a grid 

without beginning or end in a total 
rethinking of the types of classicism

It results from their refusal of any 
design and architecture conventions 

by observing that it seems impossible 
to propose new forms without 
adopting the logic of the past

This reticulation represents a new 
mental process, free of models and 
imitations. It is all invasive: territory, 
objects of furniture, architecture, city

A world in which the 
different fields are 

unified by one single 
architectural model of 
total urbanisation that 
embodies the cosmic 

order on Earth
(1969-70)

As a manifesto-​like project of radical 
architecture, this three-​dimensional grid 
runs over the Earth’s surface, negotiating 

megalopolises, mountains and oceans

Through dozens of drawings, 
photomontages and storyboards offering 
spectacular visions, the project presents 
situations for what the Histograms were 
the theory: architecture reduced to the 

state of absolute neutrality

By absorbing everything, transcending 
any notion of scale and location, and 

reducing the Earth to a unitary 
infrastructural landscape, it offers an 

unchanging and unalterable image with 
neither beginning nor end

Architecture must not 
be at the edges of the 

fundamentals moments 
of our life: it must deal 

with Life, Education, 
Ceremony, Love and 

Death (1971-72)

The sole force for the 
transformation of the world is the 

progressive elimination of all 
formal structures through an anti-​

architecture ideology Collages, tales, storyboard and films portray 
the renewed relations between architecture 

and the intellect, love, the body, and the 
spiritual in order to understand the way 
knowledge regulates and liberates life

A universal system of information-​exchange opens 
the door to a conscious life, conscious of the 

futility of design (Life), of our codified relations 
with authority (Ceremony), of the permanence of 

memory beyond biological existence (Death).

Twelve ideal cities 
represent the 

achievements of 20K 
years of civilisation 
where the absurd 

becomes a means of 
nonviolent action able to 

throw the dominant 
culture into crisis (1971)

The cities are an exploration of the limits of 
mankind and push the existing reasoning to the 
point of excess to reveal falsity and immorality 
in a society where power controls everything 

and human beings are forced to submit

Adopting a prophetic tone, these tales 
mix detailed descriptions with poetic 

technical images to create anti-​utopian 
visions, for horror and the absurd 

must produce an awakening for the 
readers and ultimately their salvation

In the ideal cities, life is regulated according to 
continuous production mechanisms, the 

exponential consumption of resources and 
even the hormonal control of the inhabitants 
who are reduced to biochemical processes.

escape as the only alternative to mass suicide

A series of projects-​
provocations, visions of 
radical transformation 

of the environment as a 
metaphoric act of 

salvation to open up to 
the possibility of new 

ways of life (1972)

"The flood also meant the end of rationality: the 
irrational had entered this rigorous, perfect 
geometric city and had completely upset it, 

replacing the marble stones with a liquid floor 
in which monuments floated isolated.” They 

assert their anti-​historical position and criticise 
the vanity of the obsession with saving an 
idealised past that has already been lost.

The Florence flood in 1966 was a traumatic 
event, a sort of loss of innocence in the 
relationship between Italians and their 

territorial, artistic and architectural heritage; 
but it was also a breaking point: nature merges 

with architecture. Superstudio is born!

"The only salvation is destruction, the total 
sterilisation of that organism which, born to be 
man’s home, has become his prison and finally 

his tomb... Only by leaving the city and 
forgetting it once and for all will man be able 
to take his sight out of the narrow prison of 

the walls and open it to the great horizons...”

Born out of the 
frustrations for 

terrestrial architecture 
and as a last chance to 

work in an area free 
from ​​rational logic and 

from architecture as the 
production of goods 

(1972)

No way of being today can be part of a natural 
system and this fact is the indispensable basis 

for any reflection on any aspect of our life.

The project reflects their deep 
fascination with the moon landing in 

1969: this major media event was used 
as a catalyst for thinking about a new 
approach to architecture and design

A conceptual attempt to get the Moon 
closer in order to return to the Earth’s 

natural virginity when the Moon was still 
part of our planet through an Earth-​Moon 

highway that retains the grid pattern.

“The only possibility of salvation of Man as a 
species is the awareness of our disgust for 
things, the terror of one’s own state, and 

therefore escape as the only alternative to 
mass suicide, at the end of the lemming”

SUPERSTUDIO

SALVAGE OF THE ITALIAN
HISTORICAL CENTRES

ARCHIVING SUPERSTUDIO

Valeria D'Ambrosio

(an attempt)

Escaping through 
the perspective of 

others

Girls Like us - Issue Thirsteen, 2021: Mycket: When Walls Speaks

offers a theater piece in 10 acts, revolving around queer space and architecture, of the space 
were queer culture florish. I want to propose to consider escape fantasy not as inherently outer 
to our physical space but potentially preexisting our community, triving on secrecy.

They themself define this volume as a archive, in the form of fictional text to retranscribe 9 years 
of fantasy, critical thought and hardship as queer and feminist. The space they construct in Girls 
like us is yet still inspired by the real space they inhabit, and the transformation operating when 
those specific space are inhabited by queer and feminist bodies. It’s a fantasy architecture that 
developps because it is inhabited by specific subjectivity and as a response to its potential 
violence.

“nothings happens in the real world unless it first happens in the images in our head”
A space to transform, the possibility to imagine a space outside, an escape fantasy is a 
possibility when the timeframe available is ‘open’. In the context of queer ecosystem, precarity 
and everyday violence calls for a different imagination, collective and urgent, but also by 
necessity responsive and fluid. It’s archive is therefor an image of this process that can’t be 
stabilize and that better shape via a fictionnalize present, yet strongly political and situated. As a 
strategies, the erotic, and the caress also evoques by Isabelle Alfonsi is present as a red thread, 
proposing in subtext a practice anchored in the very real and the bodily presence of a 
community. The erotic, also a strategy proposed by susan sontag to face “interpretation”.

Archival therefor mean visibilisation of both those architectural interstice and zone of freedom 
and the fantasy they carry, with all the potential danger of that.

The sidewalk
power structure and parallele stories

the threshold
queer feminist awakening

the entryway
critical fiction paranoia

the closet
transformation

the flight of stairs
destabilization

the bar
representation

the darkroom
erotic, sextecture

the broom bloset
caring

the dance floor
architecture of gesture

the street
collective imagination

what does an queer x feminist escape fantasy feels like? 
How would it be archived?

Isabelle Alfonsi. Pour une esthétique de l'émanncipation. (B42, Paris) 2019.

Linda Benglys, Artforum, vol 13 n.3 november 74. p. 3-4
Photography credit by Arthur Gordon

archiving as disruption

the double page, frontal comes as a proposal that the reader can not escape, an aggressive 
rejection of the type of art the magazine wants to support, as the editor letter that was publish 
right after attest. The space of the page, via its frontality and erotic, becomes an opening, a 
scratch in what was considered possible
as dave hickey remarks “if the minimaliste and post minimalist famished; benglys put it on steroid 
before boiling it. She openned a hundred pathways that were never before explored.” (my 
translation)

His works can be seeing here:
https://www.premiopipa.com/pag/j

aider-​esbell/
&

http://www.jaideresbell.com.br/site
/2018/01/11/galeria-​jaider-​esbell-​
de-​arte-​indigena-​contemporanea/

Susan Sontag, "Against Interpretation", as part of Against Interpretation and Other Essays, (New 
York: Farrar, Straus and Giroux) 1966.

In Jungle Memory, the artist Andreas 
Greiner questions the perception of 
Nature and landscapes. He archives 
images of nature created by Artificial 
Inteligence through a Deep-​Learning 
Algorithm. He also incorporates his 

carbon footprint and energy use to his 
art.

“In place of a hermeneutics we need an erotics of art.”

erotic as collective practice of 
political escape fantasy

First i wantde to come back to the minimalist period, a mouvement know for having 
posthumously been define as masculine while in effect many woman were involved from the 
start. Interestingly it’s definition today centers around the disappearance of content and by 
extension subjectivity. A a (arguable) radical shift from modernist evolution, the refusal of content 
and of the artist as subject, but most importantly, a separation from the reel. Perfect exemple of 
an escape fantasy, that consecrated the white cube, while supporting fantasies of 
homogeniesation as physical formulation of a neutral otherness, by neutral i mean universal with 
all the weight of it
opposite to that, and carried by mostly woman, you have, starting from a similar demand, 
strategies that involve othering by addition, and the erotic as carrier of subjective experience 

Some of his works are: "Flying 
Through Space and Time in a 

Year Without Winter", "Change 
the System, Mars on Earth", and 

"Jungle Memory"

Jungle Memory can be found 
here: 

http://www.andreasgreiner.com/
works/jungle-​memory/

Thinking about th
e archive a machine 

creates on it's
 own through machine 

learning. Keywords are fed to a machine, 

but what available keywords the machine 

knows is a blackbox. The keywords here: 

bunny, nails, forest

Archiving different 
modes of seeing, 

imagining, 
dreaming, creating
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Links
Title: http://kvadratinterwoven.com/superstudio-​and-​the-​meaning-​of-​the-​archive
Pic 0: https://www.domusweb.it/en/from-​the-​archive/2012/02/11/superstudio-​

projects-​and-​thoughts.html
Pic 1: https://www.cristianotoraldodifrancia.it/superarchitecture-​1966-​1968/

Pic 2: https://www.cristianotoraldodifrancia.it/histograms-​of-​architecture-​1969-​1971/
Pic 3: https://www.domusweb.it/en/from-​the-​archive/2020/01/24/when-​superstudio-​

drew-​inspiration-​from-​land-​art.html
Pic 4: https://www.youtube.com/watch?​v=G52INLiE9s4

Pic 5: https://socks-​studio.com/2011/09/17/twelve-​cautionary-​tales-​for-​christmas-​12-​
ideal-​cities-​by-​superstudio-​1971/

Pic 6: https://www.jstor.org/stable/41765719
Pic 7: https://thememoryofthepeasant.sink.sexy/chapter2.html

Octavia Butler
Ursula Leguin
Isabelle Stengers (on LeGuin)

GAN (Generative Adversarial Network)
Visual communication

What do machines dream about? The 
most wonderful terrible dream

"I am only interested in what is not mine. Law of man." (Cannibal Manifesto, Oswald de Andrade)“We cannot surrender to this narrative of the end of the world. This narrative exists to make 
us give up on our dreams”. (Ailton Krenak, indigenous leader, FLIP talk, 2021)

In 2021, the Centre Pompidou 
acquired two works by the Amazonian 

indigenous artist Jaider Esbell. He is 
also one of the artists participating in 

the Venice Biennale 2022.
Esbell’s art is inspired by the 

cosmovision of his people, the Makuxi, 
and is connected to visions, dreams, 

ayahuasca, myths, shamanism.

David Bowie's 
Ziggy Stardust: 

becoming an alien 
inspired by queer 

culture

INTERPLANETARY
ARCHITECTURE
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Jaider Esbell's "The conversation of 
intergalactic entities to decide the 
universal future of humanity" (A 

conversa das entidades 
intergalacticas para decidir o 

futuro universal da humanidade): 
https://www.pipaprize.com/pag/jai
der-​esbell/je21-​003-​t-​gm_r9a0004-​

daniel-​jabra/
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